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i nevsedni uznani papezského nuncia Paulucciho pfi prosincové reprize

podnitily regenta piaristického hudebniho seminare P. Davida a S. Joan-
ne Baptista (obcanskym jménem Jan Kopecky, 1696-1758) k dalsimu
opernimu opusu zpracovavajicimu literarni predlohu jezuity Petra Riba-
deneiry (1527-1611). Malo frekventovany ptib¢h o dvorskych intrikach
s nazvem Y7a innocens mél premiérur v zameckém divadle v den naroze-
nin biskupa kardinala Wolfganga Hanibala Schrattenbacha 12. zafi 1728.
Ze strany kardinala i pfitomné slechty opera sklidila opét. mohutny
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aplaus, ten byl vSak pro dalsi Kopeckého praci vrazedny. Italsti dvorni
hudebnici, ktefi se citili byt ohroZzeni piaristickou konkurenci, vyvolali
pii zkouskach dalsich oper nékolik konfliktt mezi piaristy a biskupskym
dvorem. I pfes zdanlivé urovnani spora byl Kopecky s rektorem kro-
meéfizské piaristické koleje prelozen v listopadu 1730 na jiné pusobiste.

Kopecky poté zfejmeé od komponovani svétské hudby zcela upustil.

Novodoba premiéra opery probéhla 1. tnora 2004 ve Stavovském divadle

v Praze v ramci projektu Narodniho divadla ,,Buseni do Zelezné opony*.

AUTOR

Tomas Hanzlik (nar. 1972) je absolventem katedry muzikologie a katedry
hudebni vychovy Univerzity Palackého v Olomouci. Po studiich byl za-
méstnan jako redaktor pro vaznou hudbu v Ceském rozhlase. Od roku
1998 v Olomouci pfipravuje a produkuje kazdoroéné mezinarodni fes-
tival staré hudby BAROKO, zaméfeny na uvadéni novodobych premiér.
Od roku 2000 je festival obohacen také o provadéni soudobych dél
spjatych textové s barokem. Tématem jeho doktorské disertacni prace
byla hudba piaristickych skladatela 17. a 18. stoleti. Piaristické texty vy-
uzil i pti kompozici vlastnich dél, oper Epibateron, Endymio, Yta innocens,
Lacrimae Alexcandri Magni a Torso (spole¢né s V. Zouharem). Vedle kom-
pozic piaristt vydal tiskem kritickou edici dél T. N. Koutnika a anonymni
klavesové skladby z chocenského manuskriptu. Je uméleckym vedoucim

Ensemble Damian, se kterym pravidelné koncertuje doma i v zahranici.

HISTORICAL BACKGROUND

The success of the opera Endymio at the bishop’s court in Kroméfiz
on 12 September 1727 and the extraordinary accolades from the
papal nuncio Paulucci during the December performance inspired the
regent of the Piarist musical seminar P. David and S. Joanne Baptista
(civil name Jan Kopecky, 1696—1758) to an additional opera opus
based on a literary model of the Jesuit Peter Ribadeneira (1527-1611).
A sparsely attended tale of court intrigue with the name Y7z innocens
had its premiere in the palace theatre on the birthday of the bishop
cardinal Wolfgang Hanibal Schrattenbach on 12 September 1728. From
the cardinal and the other present nobility, the opera again received

a tremendous applause, which was however fatal for further work of
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Kopecky. The Italian court musicians, which felt threatened by the
competition of the Piarists, caused several conflicts between the Piarists
and the bishop’s court during rehearsals of other operas. Despite an
apparent reconciliation of the conflicts, Kopecky along with the rector
of the Kroméiiz Piarist College were transferred in November of 1730
to a different place of work. Later, Kopecky probably abandoned the

composition of secular music completely.

The modern premiere took place on 1 February 2004 in the Theatre
of the Estates as a part of the project “Pounding on the Iron Curtain”,

concieved by The National Theatre in Prague.

ABOUT THE AUTHOR

Tomas Hanzlik (born 1972) is a graduate of the department of musi-
cology and the department of musical education of the University of
Palacky in Olomouc. After his studies he was employed as an editor
of classical music by the Czech Radip. Since 1998, he has been organizing
and producing an international festival of old music BAROKO, annually
held in Olomouc and oriented towards the introduction of modern
premieres. In addition, the festival has been introducing modern works
connected with baroque texts since 2000. The topic of his doctoral
dissertation wotk was the music of the Piatist composets of the 17*
and 18™ centuties. The Piarists’ texts wete also used during the com-
position of his own works: the operas Epibateron, Endymio, Yta innocens,
Lacrimae  Alexandri Magni and  Torso (together with V. Zouhar).
Along with the compositions of the Piarists, he published a critical
edition of the works of T. N. Koutnik and anonymous piano
compositions from the Chocen manuscript. He is the artistic director
of Ensemble Damian which regularly holds concerts both in the Czech
Republic and abroad.

www.ensembledamian.com
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PRIBEH

1. SCENA — ARGUMENTUM
Hrabénka Yta pochizela ze slavného rodu a byla kvuili vzacnému
vénu provdana v 18 letech za hrabéte Hentika. Jeden z lovet nalezl
v havranim hnizdé ukradeny prsten. Kdyz se s nalezem neopatrné chlubil
ostatnim dvofantm, rozlitil Henrika, ktery v ném poznal svij dar
a povazoval ho za dikaz nevéry novomanzelky. Lovce nechal uvlacet
koném a nevinnou Ytu sam svrhl z vrcholku hradu do propasti. Yta

zazrakem pad pfezila. Rozhodla se vsak Zit sama v pustiné.

2. SCENA — PASTORALE
Prosta pasacka koz Rurilla opévuje klid pfirody vzdaleny zmatkim

velkého svéta.

3. SCENA — ARIETTA
Ve stejném lese naléza mir v dusi i Yta. Jeji pisen adoruje pavabna lesni

udoli, ktera ji pomahaji zapomenout na zptasobené bezpravi.

4. sciNA — CANON
Hlas Yty piivabi Rurillu. Ta jesté nikdy v lese nespatfila tak nadherné
odénou damu. Nakladné Saty a Sperky jsou pro ni atributy Stésti. Yta
daruje Rurille ndhrdelnik a vyzjva ji, aby ji od té chvile povazovala za

sob¢ rovnou a stejné tak st’astnou.

5. SCENA — LAMENTO
Hrabéte Henrika tizi svédomi, jeho mysl vsak jeste vice zaméstnava, jak
svyj zlocin utajit. Sestra Yty Virgilda se snazi zjistit davod jeho $patné
nalady. Henricus ji sdélf, ze Yta je mrtva, bolest mu vsak neumoznuje
tici vice. Virgilda naffka nad ztratou milované sestry jako opusténa
hrdlicka.

6. sCENA — HoCQUETUS
Henrikav spravce lesa Ferildus potkava na obchuzce Rutillu. S udivem
hledi na nadherny $perk, ktery zdobi jeji hrud. Koketuje s Rurillou
a snazi se zjistit vice o nahrdelniku. Nabidne ji, Ze zprostiedkuje vy-
hodny prodej. Rutilla oslnénd vidinou bohatstvi, které by ji umoznilo
skoncit s nuznou existenci pasacky, souhlasi. Dékuje nebi za dar, jez se

ji mé stat osudem.
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7. SCENA — DUETTO
Henrikav pifbuzny a davérny pritel Menander sni o krasné Virgilde.
Snazi se ji rozveselit sentenci o tom, ze kazdy zivot je koneény a zivy
clovek by mél hledat hlavné rozkos. Virgildis vsak odmita s tim, Ze nej-
prve je nutné najit vraha Yty a pak pomstit jeji smrt. Tus{, Ze Menander
snad néco vi a tak mu da nadéji. Menandrova mysl je zaslepena touhou
a za pifslib Virgildiny naklonnosti Henrika prozradi. Virgildis je vsak
posedla jedinou myslenkou — pomstou. Menander teprve po jejim od-
chodu pochopi, jakému nebezpedi se vystavil. Rozhodne se hrat na obé

strany: Nadbfhat dal Virgild¢ a zaroven branit Henrika.

8. scENA — FuGa
Ferildus se pfi hlaseni o stavu Henrikova panstvi pochlubi hrabeti
s nahrdelnikem. Zdéseny Henticus v ném poznava Sperk domnéle mrtvé
manzelky. Kdyz zjisti, odkud ho Ferildus ma, zrodi se v jeho mysli dalsi
cerny stin: za vrazdu bude pykat Rurilla. Teprve, kdyz povzbuzeny
Henricus odejde, Ferildus zac¢ina tusit, do jaké hry se zapletl. Aby toho
nebylo malo, potkava Virgildu, ktera chce zjistit dalsi podrobnosti
Henrikova hanebného cinu. Ve snaze odvratit hrozbu od svého pana
oznaci Ferildus za puavodce nestésti Henrikova dévérnika Menandra.

Beésnici Virgildis chysta pomstu Henrikovi i Menandrovi.

9. SCENA — ARIA
Yta zpiva o kfehkosti zivota: Stacf jen kratky ¢as, aby vonna raze zacala

zapachat.

10. sCENA — GROUND
Virgildis vi, Ze se nemuze postavit dvéma muzam, jeji lest je vSak prosta.
Varuje Henrika pfed Menandrem, ktery chce pfi honu na divokou zver
udajné zinscenovat tragickou nehodu a pfipravit Hentika o zivot. Po

smrti Yty by se Menander stal jeho dédicem.

11. sckNA — CAcciA
Polnice vsak zahaji hon na divokou Selmu. VSichni vzyvaji podsvetni
démony, aby zahubili nepfitele. Kofisti se mtze stat kazdy, nikdo si
pfed nikym nenf jisty. Tragédii zabran{ az Yta, ktera s Rurillou vystoupi
z lesnfho stinu. Uzasla Virgildis se radostné vita se svou sestrou,
Henricus a Menander prosi za odpusténi. Yta nasla v pustiné pravé
poslani zivota a vsem odpousti, Virgildino srdce je vsak zatvrzelé,
odmita Menandra i smlouvu manzelského svazku. Henrikus naléha na
Menandra, aby s nim zustal alespon on, $ilend laska ho prece vedla ke

zlocinu jako Menandra ke zrad¢.

12. sckNA — CIACCONA

Henrikus zastava sam se svym svédomim.

Univerzita Palackého
v Olomouci
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SCENE 1 — ARGUMENTUM
Countess Yta comes from a celebrated family and was married at the
age of 18 to Count Henricus because of a generous dowry. One of
the hunters found a stolen ring in a raven’s nest. When he carelessly
brags about the discovery to the other members of the court, Henricus
becomes enraged as he recognizes his gift and he considers it to be
a proof of the unfaithfulness of his new bride. He has the hunter
dragged by horses and he himself throws the innocent Yta from the
heights of the castle into a chasm below. Yta miraculously survives the

fall. Howevert, she decides to live alone in the wilderness.

SCENE 2 — PASTORALE
A simple goat herder Rurilla sings of the peacefulness of nature far

from the chaos of the big world.

SCENE 3 — ARIETTA
In the same woods, Yta also finds peace in her soul. Her song adores
the beautiful wooded valleys, which help her forget about the injustice

that was committed.

SCENE 4 — CANON
Yta’s voice draws in Rurilla. In the woods, she has never set her eyes
on such a beautifully dressed woman. For her, expensive dresses and
jewelry are attributes of happiness. Yta gives Rurilla a necklace and

encourages her to consider each other equal and just as happy.

SCENE 5 — LAMENTO
Count Henricus’ conscience weighs on him; however, his mind is still
busy with how to hide his evil act. Xta’s sister Virgildis tries to find out

the reason for his bad mood. Henricus informs her that Yta is dead.

e

The pain, however, does not allow him to say anything more. Virgildis

laments the loss of her beloved sister as an abandoned turtledove.

ScENE 6 — HOCQUETUS
Henricus’ gamekeeper Ferildus meets Rurilla on his rounds. With

astonishment he stares at the beautiful jewelry adorning her chest. He
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flirts with Rurilla and tries to find out more about the necklace. He
offers her that he can arrangé for a sale at an advantageous price. Rurilla
is dazzled by the outlook of wealth, which would allow her to end her
meager existence as a herder, and agrees. She thanks heavens for the gift

that is to become a part of her fate.

SceNE 7 — DUETTO
Henricus’ relative and faithful friend Menander dreams of the beauti-
ful Virgildis. He tries to cheer her up with the aphorism that each life
ends and people who ate alive must, above all, seek pleasure. Virgildis
however rejects this, saying that first she must find Yta’s murderer and
then avenge her death. She believes that Menander might know some-
thing and therefore gives him hope. Menander’s mind is blinded by
desire and for the promise of Virgildis® affection he betrays Henricus.
Virgildis is however obsessed by a single thought — revenge. Only after
her leaving, Menander realizes what danger he has unleashed. He decides
to play both sides: Continue courting Virgildis and defend Henticus at
the same time.
SceNE 8 — Fuga

During his report on Henticus® estate, Ferildus brags to the Count
about the necklace. Frightened Henricus recognizes the jewelry of his
allegedly dead wife. When he realizes where Ferdilus got it from, his
mind begins to form another black shadow; Rurilla will pay for the
murder. Immediately after the encouraged Henricus leaves, Ferdilus
begins to realize what kind of game he has become involved in. Asif this
was not enough, he meets Virgildis who wants to find out more details
of Henricus’ despicable deed. In an effort to prevent the danger to his
master, Ferdilus points to Henricus’ confidant Menander. The furious

Virgildis prepares a revenge against both Henticus and Menander.

SCENE 9 — ARiA
Yta sings about the fragility of life: it only takes a short while for

a fragrant rose to begin to smell bad.

SceNE 10 — GROUND
Virgildis knows that she cannot match two men, yet her ploy is simple.
She warns Henticus about Menander; she claims that he wants to fake
a tragic accident during the hunt for wild game and take Henricus’ life.
After Yta’s death Menander would become his heit.

SceNE 11 — Caccia
The sound of bugle starts the hunt for a wild beast. Everyone invokes
the demons of the underworld to destroy the enemy. Everyone could
become the prey; no one can be sure before the others. The tragedy
is prevented by Yta who, along with Rurilla, comes out of the forest
shadow. A wondet-struck Virgildis joyfully greets her sister, Henricus
and Menander beg for forgiveness. In the wilderness, Yta found the
mission of her life and. forgives everyone. Virgildis’ heart is however
hardened. She rejects Menander and his marital contract. Henricus pleads
with Menander at least to stay with himself; insane love led him to his

evil deed as it led Menander to his betrayal.

SceNE 12 — CIACCONA

Henricus remains alone with his conscience.
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