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= Count of Althann had been blessed with five children,
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All kinds of pastimes and celebrations, in which music
played a key role, were an integral part of life at Baroque
aristocratic courts. On important occasions at the royal
house, such as weddings, births, or name days (which
at that time were celebrated far more lavishly than
birthdays), operas or shorter pieces of music and drama
called serenades were played. The performers often
included members of related aristocratic families or
even members of the royal family, whose appearance
as singers or dancers could become an original gift to
their family. This was the case with the Ghirlanda di fiori
serenade, which was performed to mark the name day of
Mary Anne of Althann, née Pignatelli, the owner of the
Vranov nad Dyji chateau, in Vienna on 26 July 1726.

Mary Anne Pignatelli (1689-1755), also called Marianna,
was famous not only as a patron of the arts, but also
as a woman holding a privileged position at the court
of Emperor Charles VI (1685-1740). She met the young
monarch when he was staying in her native Spain as
a candidate for the vacant Spanish throne, and soon
married his friend and confidant, Michael John of
Althann (1679-1722). At the time when the serenade was
written, however, the Countess had been a widow for
four years.

The title page of the libretto states that the piece was ~ *
“sung and dedicated to Her Excellency by the ladies and
gentlemen, her children”. Marianna’s marriage to the

of which the first-born Michael John was sixteen and the

youngest Michael Anthony was only ten in 1726. The

other children were Mary Therese (15 years old), Michael
Charles (12 years old), and Mary Anne Sidonia (11
years old). The appearance of children in congratulatory
musical pieces was quite common at the Viennese f
court - Archduchess Mary Therese and Archduchess
Mary Anne also performed as singers and dancers.
The question is, however, how the Count’s sons and
daughters contributed to the origin of the serenade itself.
Given their youth, can it be expected that they assigned
the composition of the serenade to a librettist and
composer, or was the serenade ordered by an imperial
supporter of the Countess?

The libretto was written by the court poet Pietro Pariati
(1665-1733), the author of more than sixty opera and
oratorio texts. The smooth, fluid style proves the author’s
skill in writing congratulatory pieces, which often did
not set a bigger goal than to flatter the honoree in various
more or less creative ways. As the subtitle “componimento

| pastorale per musica” suggests, the work constitutes one of
the favourite Baroque types of opera - a congratulatory
pastoral.

The music was composed by Antonio Caldara
(1671—1736), the imperial composer and Deputy
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Kapellmeister. Although his name is not as familiar to
today’s audiences as that of Héndel or Bach for example,
he is one of the most important figures in the field of
European Baroque music. He spent more than half of
his working life in Italy - in his native Venice, Mantua,
Rome, and other places. As of 1716 he was employed
at the Viennese court and had a close relationship to
the Czech lands, which he visited several times. He is
the author of several hundred compositions of almost
all kinds of contemporary music; in addition to church
music, these mostly included operas and oratorios.
According to the author’s handwritten record in the
score, the Ghirlanda di Fiori serenade was finished on
22 May 1726, i.e. two months before its performance.

like; one of them is Caldara’s own handwritten score
kept in the Vienna archives Gesellschaft der Musikfreunde,

copy is archived at the Franciscan Library in Moravska
Ttebova. Both sources show an interesting discrepancy:
there are six characters in the score, but only five in the
libretto. The score mentions not only the characters, as
was customary, but also the names of the performers
and their vocal classifications. According to the score,
a soprano character named Elpina, who was to be sung
by “Countess Michaela”, was supposed to perform the
serenade along with the other characters. This character

| is missing in the libretto; however, the role is not omitted

but divided among the remaining characters. Only one
place had been cut, rather carelessly, as there is a slight
discrepancy in the logic of the text.

Exploring the genealogy of the House of Althann, we
learned that two distant cousins of Marianna’s children
were named Michaela in the 1720s. The older one, Mary

Michaela, died in 1725. It is possible that she had been

meant to perform in the opera, but the work had to be
adjusted because of her sudden death. Nevertheless, the
role was not necessarily meant for an Althann at all - it
may have been planned for a daughter of another noble

family, who later did not perform for some reason.
Unfortunately, this puzzle will remain unsolved.

The serenade had a new world premiere in Vranov
nad Dyji on 26 July 2005, performed by the Hofinusici
ensemble under the direction of Ondfej Macek; a day
later it was also performed in Olomouc. The version
captured in the libretto, which was printed just before

the performance, and therefore showed the likely final

form of the work, was used. The modern performance

by Ensemble Damian is based on the original version by

Caldara with six characters - this is the first time ever
that the work will be performed in this form.

i

Plot of the serenade

The plot is very simple: the main purpose of the piece is
to celebrate the name day of Marianna Althann. In the
early morning, shepherds and nymphs gather in a forest
clearing to celebrate the upcoming name day of Goddess

There are two sources which indicate what the piece was

and the other is a print of the libretto, whose only known
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Aurora. The oldest shepherd, Mirtillo, welcomes the )
nymphs Idalba, Elpina, and Auretta and the shepherds =

Tirsi and Melinto. He encourages everyone to be -

joyful and hopes that the goddess will accept their
homage (Volgera sereno il guardo). There is, however, an
important question: what gift should they give Aurora
on her name day? No gift is good enough; as they have
everything from her, what could they give her? Idalba
therefore proposes a symbolic gift, through which they
will express their feelings. Let each of them choose a
flower which he or she loves best. Then they will make
a garland of the flowers with which they will adorn the
goddess (Se gentili hanno gli odori).

This is the main idea of the piece. The subsequent
choosing of the flowers and lauding of their
characteristics is a typical example of the so-called
flowers of speech, one of the most well-known
manifestations of the Baroque fondness for symbols and
signs. According to this gallant teaching, various hidden
meanings used to be attributed to flowers in relation
to their names, appearances, or typical characteristics.
The remains of the flowers of speech persist even today,
although we are usually unaware of them - they are
hidden in the names of flowers (forget-me-not) or in
their specific symbolism (red carnation).

Elpina is the first to choose a flower (in the second
version of the serenade, in which this character was
missing, Tirsi as the second son commenced the
choosing). She chooses the amaranth as a symbol of her
undying love for Aurora (Quando sorge in ciel I’Aurora).
The nymph Auretta chooses the violet, the smallest
among flowers, and as modest as the giver herself (A
l'umile Violetta). Tirsi chooses a pristine white jasmine as
a symbol of purity and chastity (Non I'offro del’Aurora al
crine, o al seno). The youngest, Melinto, recalls the myth
of Apollo and Hyacinth and chooses the hyacinth as a
symbol of constancy and faithfulness (Di Amor costante).
There is a minor fight over the last flower - both elder
siblings want the honour of choosing the final flower. In
the end, Idalba gives in and brings a rose, valued because
its virtue is protected by thorns (Ogni Ninfa sia qual Rosa).
The final flower is Mirtillo’s sempervivum, a symbol of
gratitude and devotion (Puo mancar al sole il lume).

The garland is now finished and the person to be
adorned with it can finally be revealed (Sotto a quello de
I"Aurora). Mirtillo as the firstborn son speaks again and
reveals the real reason for the celebration - Aurora, the
mother of flowers, represents Countess Marianna. The

final celebration of her name is a homage-rendering
licenza, typical of the contemporary Viennese operas
(Questo &'l Giorno festoso, e sereno).

This “plot” may seem somewhat distant to today’s
audience - it's enough to say “Happy Name Day”, so
why sing about it for an hour? However, if we immerse
ourselves, at least for a while, in the way in which
Baroque people perceived time, we may discover hidden
beauty in it. There is so much poetry in flowers quietly
blossoming in the red morning light, after all!
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Ensemble Damian

Ondftej Pupik, bas/ bass
Mirtillo, pan hrabé Michal Jan (¥1710).
Nettesk (stalost, oddanost)
Mirtillo, Count Michael John (born in 1710).
Sempervivum (constancy, devotion)

Marek Rihak, tenor
Tirsi, pan hrabé Karel (*1714).
Jasmin (Cistota, nevinnost)
Tirsi, Count Charles (born in 1714).
Jasmine (purity, innocence)

Simon Hron / Ondfej Kukal, alt/ alto
Melinto, pan hrabé Antonin Ignac (*1716).
Hyacint (laska, véény cit)

Melinto, Count Anthony Ignatius (born in 1716).
Hyacinth (love, eternal feelings)

Aneta Ruckova, soprdn/ soprano
Idalba, pani hrabénka (Marie) Tereza (*1711).
Rtze (kréasa, pocestnost chranéna trny)
Idalba, Countess (Mary) Therese (born in 1711).
Rose (beauty, virtue protected by thorns)

Julidna Synkova, soprdn/ soprano
Elpina, pani hrabénka Michaela (neexistovala).
Laskavec (kvete za jitfniho tsvitu)

Elpina, Countess Michaela (not a historical figure).
Amaranth (blooms in the early morning light)

Dorota Smélikova, soprin/soprano
Auretta, pani hrabénka Marianna (Sidonie) (¥1715).
Fialka (prostd)

Auretta, Countess Marianna (Sidonia) (born in 1715).
Violet (modesty)

Hudebni nastudovani a rezie /
Musical arrangement and direction:

Tomas Hanzlik

Scéna a kostymy /
Stage and costume design:

Vendula Johnova, Tomas Hanzlik

Irena Ostadalova, flétna / flute
Petra Ambrosi, hoboj/ oboe
Alena Strojilova, housle / violin
Jana Spacilova, housle/ violin
Branislav Laris, housle / violin
Tomas Hanzlik, viola /viola
Véra Kousalikova, violoncello / cello
Marek Kubat, theorba / theorbo
Martin Smutny, pozitiv / positive
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Simon Jakubicek, kontrabas / double bass

Za financni podpory:

B

Neodmyslitelnou soucésti Zivota na baroknim
Slechtickém dvote byly nejrtiznéjsi kratochvile a
slavnosti, v nichZ hrala hudba kli¢ovou dlohu. Pti
vyznamnych piilezitostech panovnického domu,
jako byly svatby, narozeni potomki ¢i jmeniny (které
byly v této dobé slaveny mnohem okézaleji nez
narozeniny), byly hrany opery nebo mensi hudebné
dramatické kusy zvané ,serenaty”. Neziidka v nich
ucinkovali piislusnici sptiznénych $lechtickych roda
¢i piimo ¢lenové rodiny, pro néz se vystoupeni v roli
zpévéka ¢i tane¢nika mohlo stat originalnim darkem.
Tak tomu bylo i v pfipadé serenaty Ghirlanda di fiori,
ktera zaznéla 26. ¢ervence 1726 ve Vidni pfi piileZitosti
jmenin Marie Anny z Althannu rozené Pignatelli,

majitelky zdmku Vranov nad Dyji.

Marie Anna Pignatelli (1689-1755), zvana také
Marianna, proslula nejen jako mecenaska umeéni, ale
také jako Zena majici vysadni postaveni na dvore
cisate Karla VI. (1685-1740). S mladym monarchou
se seznamila v dob¢, kdy pobyval v jejim rodném
Spanélsku jako uchaze¢ o uprazdnény $panélsky trin,
a brzy se provdala za jeho pfitele a dGvérnika Michala
Jana z Althannu (1679-1722). V dobé vzniku serenaty
vsak jiz byla hrabénka ¢étyfi roky vdovou.

Titulni list libreta uvadyi, ze kus byl , zazpivany a
veénovany dotycné Excelenci damami a kavaliry jejimi
ditky”. Mariannino manZzelstvi s hrabétem z Althannu
bylo pozehnano péti détmi, z nichZ prvorozenému
Michalu Janovi bylo v roce 1726 Sestnéct let a
nejmladsimu Michalu Antoninovi teprve deset.
Dalsimi détmi byla Marie Terezie (15 let), Michal Karel
(12 let) a Marie Anna Sidonie (11 let). U¢inkovani déti
v gratula¢nich hudebnich kusech bylo u videtiského
dvora pomérné obvyklé - jako zpévacky ¢i tanec¢nice
vystupovaly i arcivévodkyné Marie Terezie a Marie
Anna. Otazkou ovsem zlistava, jaky podil méli hrabéci
synové a dcery na samotném vzniku serenaty. Lze pii
jejich mladi pfedpokladat zadani serenaty libretistovi
a skladateli, nebo stal v pozadi hrabéncin cisatsky
pfiznivec?

Libreto je dilem dvorniho basnika Pietra Pariatiho
(1665-1733), autora vice nez Sesti desitek opernich
a oratornich textti. Hladky, plynuly sloh prozrazuje
autora zbéhlého ve tvorbé gratula¢nich kusti, které
si ¢asto nekladly vétsi cil nez zahrnout oslavence
fadou vice ¢i méné napaditych lichotek. Jak napovida
podtitul ,, componimento pastorale per musica”, nalezi dilo
k jednomu z oblibenych baroknich opernich druhi -
gratula¢nimu pastoréle.

Hudbu zkomponoval Antonio Caldara (1671-1736),
cisafsky skladatel a vicekapelnik dvorni kapely.

# I kdyZ neni jeho jméno dnesnim poslucha¢tim tolik

£ povédomé jako tfeba Héndel nebo Bach, jde o jednu

7/

-

NS

z nejvyznamnéjsich hudebnich osobnosti barokni
Evropy. Vice nez polovinu svého produktivniho véku
stravil v Italii - v rodnych Benatkach, Mantové, Rimé
aj. Od roku 1716 byl zaméstnan u videtiského dvora,

_ ( mél také tzky vztah k ¢eskym zemim, které nékolikrat

i - ’\ (‘)artn@5
3 &
%ﬁ St fond kultury ER Olomoucky kraj l@ |

v

& (
& e } 3
navstivil. Je autorem nékolika set skladeb téméi vsech

tehdejsich hudebnich druht, vedle chramové hudby
ptedevsim oper a oratorii. Serenata Ghirlanda di Fiori
byla dle jeho vlastnoruéniho zdznamu v partitufe
dokonceno 22. kvétna 1726, tedy dva mésice pied
provedenim.

O podobe dila vypovidaji dva prameny, jimiz je
Caldarova vlastni rukopisnd partitura ve videtiském
archivu Gesellschaft der Musikfreunde a tisk libreta,
ktery je dnes doloZen v jediném zndmém exemplafi
ve frantiskanské knihovné v Moravské Tfebové. Oba
prameny vsak vykazuji jednu zajimavou nesrovnalost:
v partitufe je zaznamendno Sest postav, zatimco libreto
udéva pouze pét. Partitura ovSem udéava nejen jednajici
osoby, jak bylo obvyklé, ale také jména tcinkujicich
a jejich hlasové zatazeni. Podle ni méla v serenaté
u¢inkovat navic sopranova postava jménem Elpina,
kterou méla zpivat , sle¢na hrabénka Michaela”.

V libretu tato postava chybi, jeji role viak neni
Skrtnuta, nybrz rozdélena zbylym postavdm. Pouze na
jednom misté je proveden 8krt, ne v3ak p#ili§ peclive,
nebot dochazi k mirné nesrovnalosti v logice textu.

Zkouménim genealogie rodu Althannt jsme zjistili, Ze
ve dvacatych letech 18. stoleti nesly jméno Michaela
dvé vzdélené sesttenice Marianninych déti. Starsi
z nich, Marie Michaela, zem#ela v roce 1725. Je
mozné, Ze ji byla ptivodné urcena role v opefe, avsak
kv1li nenadalému skonu muselo byt dilo upraveno.
Role ovsem nemusela byt uréena pro Althannovnu
- mohla byt pldnovana pro dcerku jiné spiatelené
hrabéci rodiny, kterd pozdéji z néjakého dtivodu
nevystoupila. Tuto hddanku musime bohuZzel ponechat
nerozlusténou.

Serenata zaznéla v obnovené svétové premiéte
26.7.2005 na Vranové nad Dyji v podani souboru
Hofmusici pod vedenim Ondfeje Macka, o den
pozdéji také v Olomouci. Pro toto nastudovani
byla zvolena verze zachycena v libretu, které bylo
vytiSténo tésné pfed provedenim, a tedy zobrazovalo
pravdépodobnou vyslednou podobu dila. Novodobé
nastudovani Ensemble Damian vychazi z ptivodni
Caldarovy verze se Sesti postavami, dilo tedy zazni
v této podobeé viibec poprvé.

Déj serenaty

D¢j kusu je velmi jednoduchy: jeho hlavnim tcelem
je oslava jmenin Marianny Althannové. Za ranniho
rozbfesku se na lesni mytiné shromazd'uji pastyii a
nymfy, aby spolecné oslavili nadchazejici slavnost
jména bohyné Jitfenky (Aurory). Nejstarsi pastyt
Mirtillo vitd nymfy Idalbu, Elpinu a Aurettu a pastyte
Tirsiho a Melinta. Vybizi viechny k radosti a doufa,
Ze bohyné pfijme laskavé jejich hold (Volgera sereno il
Quardo). Vyvstava vsak dilezita otazka: jaky dar by
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méli Jitfence k jmenindm ptipravit? Zadny z darti pro
ni neni dostate¢ny, vzdyt maji-li véechno od ni, co ji
mtizou darovat? Idalba proto navrhuje symbolicky
darek, ktery bude spiSe vyrazem jejich vielych citd.

, At si kazdy z nich vybere kvétinu, kterou ma na svété
nejradéji. Z kvitka pak uviji girlandu, jiz bohyni ovéndi
(Se gentili hanno gli odori).

Tim je vyf¢ena hlavni myslenka kusu. Néasledujici
vybeér jednotlivych kvétil a opévovani jejich
vlastnosti je typickou ukazkou tzv. ,kvétomluvy”,
ktera je jednim z nejzndméjsich projevti barokni
zéliby v symbolech a ndznacich. Podle této galantni
nauky byly kvétim pfifazovany nejraznéjsi skryté
vyznamy, které souvisely s jejich pojmenovanim,
vzhledem ¢i typickymi vlastnostmi. Pozistatky
kvétomluvy pretrvavaji i v dnesni dobé, byt si je
bézné neuvédomujeme - jsou zaklety ve jménech
kvétin (matefidouska, pomnénka) ¢i v jejich specifické
symbolice (rudy karafiat).

Jako prvni voli svoji kvétinu Elpina (ve druhé verzi
serenaty, kde tato postava nebyla, zahajoval volbu
Tirsi v podani druhorozeného syna). Jeji volbou je

laskavec - zndméjsi spi$ pod ndzvem amarant - jako

symbol neuvadajici lasky k Jitfence (Quando sorge in ciel
I"Aurora). Kvétinou nymfy Auretty je fialka, nejmensi
mezi kvétinami, skromnd jako darkyné sama (A ['umile
Violetta). Tirsi vybira béloskvouci jasmin jako symbol
¢istoty a nevinnosti (Non I'offro del’Aurora al crine, o al
seno). Nejmladsi Melinto pfipominé béji o Apollénovi
a Hyacinthovi a voli hyacint jako symbol stalosti a
vérnosti (Di Amor costante). O posledni kvétinu se
strhne mensi spor - oba starsi sourozenci chtéji mit
tu ¢est a vymyslet kvét, jimz bude girlanda zavrsena.
Idalba nakonec ustoupi bratrovi a p¥inasi rzi, jejiz
nejvétsi cenou je pocestnost dobfe chranéna trny (Ogni
Ninfa sia qual Rosa). Poslednim kvétem je Mirtillv
netiesk, symbol vdécnosti a oddanosti (Puo mancar al
sole il lume).

Nyni je girlanda dokon¢ena a mize se kone¢né
prozradit, kdo ji ma byt vlastné ovéncen (Sotto a quello
de I’Aurora). Slova se opét ujima Mirtillo v podéani
prvorozeného syna a vyslovuje pravy dtvod plesani -
pod jménem matky kvétd Jitfenky se skryva hrabénka
Marianna. Zavére¢na oslava jejtho jména je vlastné
malou holdovaci licenzou, obvyklou ve videtniskych
operéach té doby (Questo 'l Giorno festoso, e sereno).

Tento déj-nedéj na dnesniho posluchace mozna
ptsobi ponékud odtazité - kdyz sta¢i poptat k svatku
»VSechno nejlepsi”, pro¢ o tom hodinu zpivat? Kdyz
se ale ponofime alespomi na chvili do vniméani ¢asu
barokniho ¢lovéka, mozna v ném objevime skrytou
krasu. Na kvétinach tiSe se rozvijejicich v rannich

¢ervancich je prece tolik poezie!

Jana Spdcilovd
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