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Johann Adolf Hasse was born in Bergedorf near Hamburg in
1699. Because of his German origins, he was nicknamed I
Sassone (Saxon). In his youth, he performed as a tenor at the
Hamburg Opera, and was later employed at the Brunswick court.
After 1721, he travelled to Italy and stayed mainly in Naples. In
1730, he was appointed the Court Kapellmeister of the Saxon
Prince Elector and the King of Poland at the Dresden court. He
remained there for more than thirty years, although his stay was
interrupted by frequent travels. His wife was the famous singer
Faustina Bordoni. He spent the last twenty years of his life mostly
in Vienna and Italy, and died in Venice in 1783.

Hasse composed the serenade La Semele o sia La richiesta fatale
(Semele, or, A Fateful Wish) in Naples, where he was staying in
the 1720s. The circumstances of the work’s creation are unknown.
The only source is the handwritten score, today kept in the
Gesellschaft der Musikfreunde Archives in Vienna; the score only
states the date of the first performance (the autumn of 1726),
but not the place where the piece was performed nor the person
who had commissioned it. Major musical productions in Naples
at that time were held in the palace of Viceroy Michael Friedrich
Althann. However, it cannot be ruled out that the serenade was
intended for another nobleman - one of Hasse’s supporters, it
may have been for instance Carlo Carmignani, in whose house
the serenade MarcAntonio e Cleopatra, which is generally seen
as the first step toward Hasse’s fame, was performed in 1725. It
is true that Hasse got two opera commissions for Naples’ Teatro
San Bartolomeo (I Sesostrate, LAstarto) in the same year, so he
was already a well-known author at the time when Sermele was
composed.

In terms of Czech music history, the fate of the piece is rather
interesting. According to recent musicological research, the score
of the serenade comes from the music collection of Count John
Adam Questenberg in Jarométice nad Rokytnou. So far, no one
has managed to find out how the piece came to be in Jaroméfice
in the first place. Perhaps it had something to do with the copyist
Carl Joseph Brauner, who was employed in the Naples viceregal
band in the mid-1720s and there, in addition to this serenade,
copied several other scores by Hasse, which also originally come
from the Jaromérice collection and are now archived in Vienna
(MarcAntonio e Cleopatra, Il Sesostrate). Nothing is known about
any performance of the serenade in Jaromérice, either.

Hasse’s La Semele bears the subtitle of “serenata a tre”, which was
one of the favourite vocal forms of the Baroque era. These were
relatively short pieces of music and drama on the border between
opera and cantata, written for three voices accompanied by an
orchestra (con stromenti). Serenades were usually performed
in palaces or gardens; more epic pieces were generally written
to celebrate marriages or other significant occasions. The stage
design was therefore quite free and depended on the nature
of the piece and the circumstances (for example on whether a
theatre was available); it can be assumed that costumes were
used and Baroque gestures were involved. La Semele is among
the more dramatic pieces and the score contains stage notes,
suggesting that acting was involved as well. The fact that this
serenade is closer to an opera is also indicated by its designation
as “drama per musica” on the score’s cover, handwritten by Count
Questenberg.

The libretto for La Semele o sia La richiesta fatale was written by
Francesco Ricciardi, who is also the author of the text for the
aforementioned serenade MarcAntonio e Cleopatra. Not much
is known about Ricciardi’s life and work, but as he was staying
in Naples at that time (he performed in several operas in 1724
and worked as the intendant of the San Bartolomeo Theatre in
the 1730s), it can be assumed that he worked on the serenade
directly with the composer, which is also suggested by certain
clues in the piece itself.

The basis for the text of the serenade can be found in Book IIT of
Ovid’s Metamorphoses. The plot of the piece can be summarised
as follows: Semele is the extraordinarily beautiful daughter of the
Theban King Cadmus and his divine wife Harmonia. Jupiter, the
ruler of the gods, is mesmerised by her beauty and often meets
her disguised as a handsome young man. However, Jupiter’s wife
Juno notices her husband’s affair and in her untamed jealousy she
decides to destroy Semele. She assumes the form of Semele’s old
nurse and arouses suspicion in the young girl in love, who is no
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longer sure whether her beloved really is Jupiter. Semele obeys
the cunning advice that she should make her lover show himself
to her in his full glory as the ruler of the gods. By the waters of
the underworld River Styx, Semele has Jupiter swear that he will
fulfil her only wish. Jupiter then in vain tries to divert Semele
from this requirement because he knows it means her destruction.
However, even he cannot break a most sacred oath and has to
grant his lover’s wish. When they next meet, Jupiter appears
before Semele as the ruler of the gods with thunder and lightning.
The unfortunate girl is burned in the devastating brightness.
Nevertheless, Jupiter soon brings her to Olympus and Juno has no
choice but to make her peace with her former rival.

A plot based on the conflict of love, ambition, infidelity, and
jealousy is among the traditional themes of Baroque librettos.
Francesco Ricciardi, however, handles these motives in a
modern and understandable way; we can find many human
traits in the conduct of the divine characters. Juno’s anger as
a woman deceived turns on the object of her husband’s love
rather than on her husband himself; however, it is not just
jealousy that drives Juno to revenge. Indeed, Juno is angered
because Semele wants to be equal with her, a proud ruler of
the gods, rather than because Semele receives Jupiter’s loving
embraces. In the scene with Juno and Semele, where Juno
in disguise gives Semele the fateful idea, we can see female
cunning in its detail: first Juno flatters Semele for her beauty
and youth, so the girl is only too happy to brag about her noble
lover, and only then does Juno sow poison in Semele’s heart.
The scheme, however, does not seem very effective at first. In
the face of mortal danger, Semele gets rid of the indeterminate
fear that has burdened her, and accepts her fate with joy: finally
she will rise to the level of gods and be worthy of her noble
lover’s love. Jupiter does warn her of the destructive force of his
lightning, but the fateful oath brings him even closer to his lover.

The terzetto at the end of Act I is an outstanding musical
expression of the relationships between the persons concerned:
Semele and Jupiter profess their love for each other in a tender

duet, while Juno goes against them in a rhythmic motion

supported by the unison orchestral accompaniment. The
music expresses Junos triumph. In the final ritornello, Juno's
introductory aria resounds strongly; at the end of the middle
part, the composer wrote Juno’ aria higher than Semele’s, which
is otherwise generally higher.

In ActII, the characters further crystallise. In the introduction,
Semele recalls the best moments of her love and her erstwhile
innocence; the natural motifs that were present in her first aria
are ever stronger and exquisitely expressed by music (breeze
- an undulating triol movement, streamlet — a descending
melody in divided violas, birdsong - violin figurations). In her
infatuation with the idea of her future glory, however, Semele is
deaf to her lover’s reasoning: her only answer is the accusation
that Jupiter no longer loves her. Juno can be satisfied, her
revenge is complete.

The upcoming tragedy is introduced by a grim recitativo
accompagnato, expressing Semele’s anticipation in the darkness.
Destiny cannot be avoided: when Jupiter comes, the girl,
dazzled by the brightness of his majesty, dies. The central
point of the story is rather surprising in terms of music as well
as drama. Jupiter does not speak any words of passion and
pain over his dead lover; he rather misses her beautiful eyes,
which were praised many times in the previous part. In the
frivolous minuet, Jupiter acts as a Rococo lover rather than
the sovereign lord of all creation. The triumphant aria of Juno
that follows seems all the more serious in comparison, forming
an intellectual and musical bridge to her previous scene. The
deceived wife becomes the main character in the drama - both
her arias, incidentally the only ones in a minor key, constitute
the climax of Act II and the entire piece. Semele’s aria and the
final ensemble constitute a mere epilogue, in which the ancient
story is closed in a reconciliatory manner.

In this description, we cannot possibly mention all the textual
and musical finesses of the piece, which is without exaggeration
one of the most interesting fruits of Hasse’s Italian period. In
the serenade, the twenty-seven-year-old composer shows not
only an abundance and originality of musical ideas, but also the
superb training he received from Alessandro Scarlatti, a brilliant
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member of the older generation of Neapolitan composers. The
themes of several of the arias exhibit the melodics typical of the
gallant style of the succeeding Neapolitan generation; however,
the arias contain surprises in the form of a frequent use of
chromatics and detailed instrumental voices. Similarly to Hasse’s
other works written in the 1720s, the overall structure of the
serenade with an unusual number of accompagnato recitatives
demonstrates Hasse’s considerable dramatic talent, which made
him known as the first opera composer of Europe over the
following decades.

Jana Spdcilova
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PLOT OF THE OPERA
Actl

The Goddess Juno descends from Heaven to the Earth because
she has heard rumours of her husband Jupiter’s affair with a
beautiful human. Juno is angry and is thinking of various forms
of revenge (Scene 1). In a forest meadow, she meets a surprised
Jupiter, and gets an honest answer to her direct question: Ruling
the world is a burden that can only be balanced by the pleasure of
physical love. Such love takes many forms in Jupiter’s mind (Scene
2). An offended Juno is left alone. The desire for revenge turns
into self-pity and apathy (Scene 3).

‘We find ourselves in a bedroom, where the satisfied world-ruler in
human form is fussing over his human mistress, Semele. Semele
constantly doubts Jupiter’s sincerity (Scene 4). Jupiter, however,

understands her reproaches as seduction, and makes love to
Semele again and again (Scene 5).

A lonely Semele is visited by her old nurse, Climene, who is
actually the Goddess Juno in disguise. Juno flatters Semele and
gives her the fateful idea that she should make her lover swear
to fulfil her every wish as evidence of his true love. The wish is

supposed to be meeting her lover in his true divine form (Scene 6).

After the nurse leaves, Jupiter comes but Semele is
unapproachable and quiet. At Jupiter’s insistence, Semele reveals
her distrust of his faithfulness (Scene 7). Jupiter swears on the
underworld itself that he will do anything to convince Semele of
his feelings. He solemnly swears and Semele equally solemnly
utters the fateful wish. Only then does Jupiter realise that, as a
burning deity, he will kill his human lover. He is raging to the
point where he makes the world shake (Scene 8). Juno comes and
catches the lovers together. The quarrel turns into a brawl (Scene 9).

ActII

Semele is walking in the woods, waiting for her lover and recalling
their first meeting by the stream (Scene 10). Jupiter comes and
tries to persuade her to absolve him from his oath (Scene 11).

However, Semele is insistent: The sincerity of his love means more

to her than her own life (Scene 12).

A brief quarrel takes place in the heavenly dwelling of the gods,
after which Jupiter leaves Juno once and for all. Juno is raging and
looking forward to Semele’s speedy death, which is to atone for
the personal insult (Scene 13).

At night, a lonely Semele is waiting for the coming of her lover
in his true divine form. Jupiter comes as a burning deity and
Semele, blinded by the glare, dies. Jupiter, crazy with grief, cannot
bring himself to leave his dead lover (Scene 14). Juno arrives on
the scene and mocks her husband’s foolishness. His inability to
renounce pleasure has killed its source (Scene 15). Nevertheless,
Jupiter has lived up to his oath and, as the supreme ruler of the
world, he is able to revive Semele. Semele comes back to life,
reincarnated as a demigod (Scene 16). Juno submits herself to
Jupiter’s authority and he rewards her gesture with a pledge of

faithfulness (Scene 17).
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0 sia La richiesta fatale

ENSEMBLE DAMIAN

SEMELE
Hana Holodnékova soprdn / soprano

GIUNONE / CLIMENE
Dora Pavlikova soprdn / soprano

GIOVE
Martin Ptacek kontratenor / counterternor

AMOR / GENIUS
Simon Hron

CLIMENE /| VENDETA
Sergej Sanza
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Tomas$ Hanzlik hudebni nastudovdni
a rezie / musical
arrangement and direction

Vendula Johnova
Tomas$ Hanzlik scéna a kostymy
/ stage and costume design

Katefina Zahradnickova produkce / production

Veronika Manova housle / violin
Sarah Flogel housle / violin
Jana Spacilova housle / violin
Vladimira Grenerova housle / violin
Martin Flasar housle / violin
Niaz Zajni housle / violin
Tomas Hanzlik viola
Branislav Lari$ viola
Petra Machkova Cadova violoncello / cello
Marek Kubat theorba / theorbo
Martin Smutny pozitiv / positive organ
Simon Jakubi¢ek kontrabas / double bass

Juliana Synkova
Marek Rihdk
Matéj Gregor masinisté / machinists
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1730 byl jmenovan dvornim kapelnikem saského kurfifta a
polského kréle dvora v Drazdanech. Na tomto misté setrval pies
tricet let, i kdyz byl jeho pobyt pferusovan ¢astymi umeéleckymi
cestami. Jeho manzelkou byla slavna zpévacka Faustina Bordoni.

Poslednich dvacet let svého Zivota stravil prevdzné ve Vidni

a v Italii, zemrel v Benatkach roku 1783.

Serenatu La Semele o sia La richiesta fatale (Semelé aneb Osudné
prani) zkomponoval Hasse v Neapoli, kde pobyval ve dvacatych
letech 18. stoleti. Okolnosti vzniku dila nejsou zndmy. Jedinym

pramenem je rukopisna partitura dila ulozena dnes v Archivu

Gesellschaft der Musikfreunde ve Vidni, kterd udéva pouze datum

provedeni na podzim roku 1726, nikoli v§ak misto ¢i osobu
objednavatele. Hlavni hudebni produkce se v Neapoli v této dobé
odehravaly v paldci mistokrale Michaela Friedricha Althanna.
Neni v8ak vylouceno, Ze serenata byla urcena pro jiného
$lechtice - z Hasseho podporovatelt by pfichdzel v ivahu napt.
Carlo Carmignani, v jehoz domé zaznéla roku 1725 serenata
MarcAntonio e Cleopatra, kterd je obvykle povazovana za prvni
krok k Hasseho skladatelské slavé. Je pravdou, Ze v témze roce
dostal hned dvé operni zakazky pro neapolské Teatro San

Bartolomeo (Il Sesostrate, LAstarto), takze v dobé vzniku Semely

byl jiz znamym autorem.

Z hlediska ¢eské hudebni historie jsou zajimavé dalsi osudy
dila. Podle nedavnych muzikologickych vyzkumil totiz pochazi
partitura serenaty z hudebni sbirky hrabéte Jana Adama
Questenberga v Jaroméficich nad Rokytnou. Prozatim se
nepodatilo zjistit, jak se dilo do Jaroméfic dostalo. Ur¢itou
roli snad zde mohl hrét kopista Carl Joseph Brauner, ktery byl
v poloviné 20. let zaméstnan v neapolské mistokralovské kapele
a kromé této serenaty zde opsal nékolik dal$ich Hasseho partitur,
které rovnéz nalezeji do jaromérické sbirky a jsou dnes ulozeny
ve Vidni (MarcAntonio e Cleopatra, Il Sesostrate). Rovnéz nevime
prozatim nic o tom, Ze by serenata byla v Jaroméficich provedena.

Hasseho La Semele nese podtitul ,,serenata a tre®, coz byla jedna
z oblibenych vokalnich forem doby baroka. Oznacovala se tak
mensi hudebné dramaticka dila na pomezi opery
a kantdty, urcend pro tfi zpévni hlasy s doprovodem orchestru
(con stromenti). Serenaty se zpravidla provadély ve slechtickych
paldcich ¢i zahradach, vypravnéjsi kusy byly urceny k oslavam
snatk ¢i jinych vyznamnych prilezitosti. Zpiisob scénického
ztvarnéni byl proto dosti volny a zavisel na charakteru kusu a
provozovacich moznostech (napt. bylo-li k dispozici divadlo),
pravidelné lze predpokladat kostymovani zpévaku a zapojeni
barokni gestiky. La Semele patti k dramati¢téj$im kustim,

1 partitura obsahuje scénické poznamky, podle ¢ehoz lze usuzovat

také na hereckou akci. To, Ze se tato serenata blizi spiSe opefe,
ukazuje také jeji oznaceni ,,drama per musica“ na deskach
partitury, psané rukou hrabéte Questenberga.

Libreto k serenaté La Semele o sia La richiesta fatale napsal
Francesco Ricciardi, ktery je také autorem textu vySe jmenované
serenaty MarcAntonio e Cleopatra. O jeho Zivotnich osudech
a dal$im basnickém dile neni prozatim mnoho zndmo, avsak

~*  podle toho, ze v této dobé pobyval v Neapoli (v roce 1724 je

zaznamenano jeho uéinkovani v nékolika operach a ve tficatych
letech byl intendantem divadla San Bartolomeo), Ize usuzovat,
Ze na serenaté spolupracoval primo se skladatelem, ¢emuz
nasvédcuji také ur¢ité indicie v samotném dile.

Predlohu pro text serenaty nalezneme ve IIL knize Ovidiovych
Metamorféz. Déj kusu by se na zptisob operniho ,,argomenta®
dal vyloZit asi takto: Semelé byla neobycejné krisnd dcera
thébského krdle Kadma a jeho bozské manZelky Harmonie.
Vlddce bohi Iuppiter byl uchvdcen jeji krdsou a casto se s ni stykal
v podobé krdsného jinocha. Iovové manZelce Iunoné vsak neuniklo
zdletnictvi jejiho choté, a ve své nezkrotné Zdrlivosti se rozhodla,
Ze Semelu znici. Ptijala podobu Semeliny staré chivy, a zasela do
duse zamilované divky pochybnosti, zda jeji tolik milovany jinoch
je vskutku Iuppiter, nebo zda se za ného jen vydavd. Semelé se dala
zviklat a uposlechla Istivé naseptané rady, Ze md donutit svého
milence, aby se ji zjevil v plné nddhere jako vlddce bohii. Semelé
zavdze lova prisahou pfi voddch podsvétni feky Stygu, Ze splni
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]ohann Adolf Hasse Johann Adolf Hasse se narodil roku 1699 v Bergedorfu jeji jediné prani. Marné se pak Iuppiter snazi odvrdtit Semelu od % e i o DEj OPERY
u Hamburku. Pro jeho némecky ptivod mu prezdivali Il Sassone tohoto poZadavku, nebot vi, Ze to znamend jeji zdhubu, ale ani a ‘,f.‘?‘-{'ﬁ} R Y, v
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pozdéji byl zaméstnan na brunsvickém dvore. Po roce 1721 vyhovét. Pri pristim setkdni stane Iuppiter pred Semelou jako 3 "‘f\;:,, A Bohyné Juno sestupuje z nebe na zem, protoZe se ji donesla zvést
nastoupil cestu do Italie, pobyval predevsim v Neapoli. Roku vlddce bohii s hromy a blesky. Nestastnice v nicivém jasu shofi. s : o nevéfe manzela Jupitera se spanilou pozemstankou. Kypi v ni

Iuppiter ji vSak uvede na Olymp a Iunoné nezbude neZ se smifit se
svou byvalou sokyni.

Zapletka vystavéna na konfliktu lasky, ctizadosti, nevéry a
Zarlivosti patii k tradi¢nim ndmétim baroknich libret. Francesco
Ricciardi v§ak tyto motivy zpracovava zcela modernim, pro
dnesniho divaka srozumitelnym zptisobem; v pohnutkach
jednani bozskych postav nachazime mnoho lidského. Tunonin
hnév zrazené Zeny se obraci namisto na manzelovu hlavu
k objektu jeho lasky, neni to vSak jen Zarlivost, co ji Zene
k pomsté. Mnohem vice nezZ to, Ze Semelé prijima Iovova
laskyplna objeti, ji popouzi to, Ze se tim chce vyrovnat ji,
hrdé vladkyni boht. V jejim vystupu se Semelou, v némz ji
v prestrojeni nasepta neblahé prani, vidime celou $ifi zenské
Istivosti: nejprve ji zalichoti pro jeji krdsu a mladi, takze se divka
rada pochlubi svym vzne$enym milencem, a teprve potom
zaseje do jeji duse jed. Intrika se vak zpocatku nejevi jako prilis
uéinnd. Semelé se tvari v tvar smrtelnému nebezpedi zbavuje
neurcitého strachu, ktery ji doposud tizil, a ptijima svij tdél
s radosti: kone¢né se povznese na roveri bohiim a bude tak
hodna lasky svého vzneseného milence. Iuppiter sice varuje pred
nic¢ivou silou svych blesku, osudova prisaha jej vsak jesté vice
primkne k milence.

Tercet v zavéru prvni ¢asti je vynikajicim hudebnim zobrazenim
vztaht zucastnénych osob: Semelé a Iuppiter se v nézném
dvojhlasu ujistuji o své lasce, zatimco Iuno proti nim vystupuje
rytmickym pohybem podpofenym unisonovym doprovodem
orchestru. Av§ak v hudbé je jiz ukryt Iunonin triumf.

V zavére¢ném ritornelu zazniva vyrazné motiv jeji ivodni
arie; na konci stfedniho dilu potom skladatel vede jeji part nad
Semelinym, ktery je jinak celkové poloZen vy3e.

Ve druhé &isti se postavy déle vyhranuji. Semelé v ivodni scéné
vzpomind na nejkrasnéjsi okamziky své lasky a nékdejsi nevinnost;
prirodni motivy, které se objevily jiz v jeji prvni drii, jsou zde
je$té zndsobeny a znamenité vykresleny hudbou (vanek - vlnivy
triolovy pohyb, potticek — sestupna melodie v délenych violach,
zpév ptaka — houslové figurace). Ve své zaslepenosti z budouci
slavy vSak ztstava hlucha k rozumnym domluvam svého milence,
jimz se pokousi ji odvratit: jedinou odpovédi je vycitka, Ze ji jiz
nemiluje. Tuno miiZe byt spokojena, jeji pomsta je dokonana.
Nadchazejici tragédie je uvedena ponurym recitativem
accompagnato, znazornujicim Semelino o¢ekavani v no¢ni tmé.
Osudu se nelze vyhnout - pti Iovové prichodu divka oslnéna
jasem jeho majestatu umird. Ustfedni okamzik piibéhu je viak
po hudebni i dramaturgické strance feSen dosti prekvapivé. Nad
mrtvou milenkou nezaznivaji z Iovovych ust slova va$né a bolesti,
nybrz stesky po jejich krasnych ocich, jez byly mimochodem
mnohokrat opévovany i v pfedchozim textu. Ve frivolnim
menuetu se Iuppiter projevuje spise jako rokokovy milovnik nezli
jako svrchovany pan tvorstva. O to zavaznéji vystupuje nasledujici
Tunonina vitéznd drie, tvofici myslenkovy i hudebni most k jejimu
predchozimu vystupu. Oklamana manzelka se stava hlavni osobou
dramatu - obé jeji arie, mimochodem jako jediné v mollové
toniné, predstavuji vrchol druhé ¢asti i celého dila. Semelina édrie
a zavére¢ny ansambl jiz tvori jen jakysi epilog, jimz je dosazeno
smiflivého rozuzleni antického ptibéhu.

Na tomto misté nelze pfipominat véechny textové i
hudebni finesy dila, jez lze bez nadsazky oznacit za jeden
z nejzajimavéjsich plodi Hasseho italského obdobi.
Sedmadvacetilety skladatel zde projevuje nejen nadbytek a
neotrelost hudebnich ndpadu, ale také kvalitni $koleni
u genidlniho predstavitele starsi generace neapolskych skladatelit
Alessandra Scarlattiho. Témata rady arii vykazuji melodiku
typickou pro galantni sloh nastupujici neapolské generace,
jejich dalsi zpracovani vak prekvapi ¢astym uzitim chromatiky
a propracovanym vedenim instrumentalnich hlasi. V celkové
vystavbé dila s neobvyklym poctem recitativii accompagnato se —
podobné jako u dalsich dél z dvacatych let 18. stoleti — projevuje
jeho zna¢ny dramaticky talent, ktery mu béhem dalsich desetileti
prinesl proslulost prvniho operniho skladatele Evropy.

Jana Spdcilova

zlost a pomysli na nejriznéjsi formy pomsty (scéna 1). Na lesnim
palouku potkava prekvapeného Jupitera a na ptimou otdzku
dostava ptimou odpovéd: Vlada nad svétem je starost, kterou lze
vyvazit jen potéSenim pozemsky télesné lasky. Ta ma v Jupiterové
predstavé mnoho podob (scéna 2). Urazend Juno zlistava sama.
Touhu po pomsté strida litost a apatie (scéna 3).

Ocitame se v loznici, kde uspokojeny svétovladce v lidské
podobé zahrnuje svou pozemskou milenku Semelu piizni. O jeji
uprimnosti ale Semela neustdle pochybuje (scéna 4). Jupiter vsak

chape jeji vycitky jako svadéni a miluje Semelu znovu a znovu
(scéna 5).

.

Osamélou Semelu navstévuje stard chiiva Climene, ve kterou

se ve skute¢nosti proménila bohyné Juno. Lichoti ji a vhukne
osudnou myslenku, aby si svého milence zavazala ptisahou, Ze
jako diikaz opravdové lasky splni kazdé jeji prani. Tim pfanim
ma byt setkani s milencem v jeho pravé bozské podobé (scéna 6).

Poté, co chiiva odejde, prichazi Jupiter, ale Semela je nepristupna - .
a zamlkl4. Na naléhdni vyjevuje svou nediivéru v jeho vérnost
(scéna 7). Jupiter prisahd pri samotném podsvéti, ze udéld
cokoliv, aby ji presvédcil o upfimnosti svého citu. Slavnostné
ptisaha a Semela stejné slavnostné pronese ono osudné prani.
Jupiterovi teprve v tu chvili dojde, Ze jako hofici bozstvo svou
lidskou milenku zabije. Zuti, do jaké pasti se nechal vldkat, az se
trese svét (scéna 8). Prichazi Juno a pfistihuje milence. Hadka
prechazi ve rvacku (scéna 9).

DRUHE DEJSTVI

Semela se prochazi po lese, ¢ekd na milence a vzpominad na jejich
prvni setkdni u potoka (scéna 10). Prichdzi Jupiter a snazi se ji
presvédcit, aby ho prisahy zprostila (scéna 11). Semela v$ak trva
na svém: Upfimnost lasky ma pro ni vétsi cenu nez vlastni zivot
(scéna 12).

V nebeském obydli bohti probéhne kratka hadka, po které Jupiter
Juno definitivné opousti. Juno zufi a zaroven se té$i na Semelinu
brzkou smrt, kterd ji md byt od¢inénim osobni urdzky (scéna 13).

Osaméla Semela v noci oc¢ekava prichod milence v jeho pravé
bozské podobé. Jupiter pfichazi jako hofici bozstvo a Semela
oslepend jeho zafi umird. Jupiter $ileny bolesti se nemiize od
mrtvé milenky odlou¢it (scéna 14). Juno ptichazi na misto
nestésti a vysmiva se posetilosti svého muze. Neschopnost odici
si rozkos$ zahubila jeji zdroj (scéna 15). Jupiter vSak dostal své
ptisaze a jako svrchovany vlddce svéta miize Semelu ozivit.
Semela ozivé reinkarnovana do polobozské podoby (scéna 16).
Juno se podfizuje Jupiterové autorité, ten jeji gesto odmeéni
slibem vérnosti (scéna 17).
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