[‘THE CONTEST OF THE GODS’]

Libretto by PIETRO METASTASIO,
first set by LEONARDO VINCI (1729, Rome).

On 4 September 1729, Marie Leszczyriska of Poland,
the queen consort of Louis XV of France, gave birth to
the successor to the French throne, Louis Ferdinand.
Since the couple’s first three children had been daugh-
ters, the securing of the line of succession with the arrival
of a male heir was an occasion for particular celebration
not only in France but in other Catholic countries as
well. Unfortunately, the Dauphin died of tuberculosis
before his own father, aged 36, so instead of him, his
son Louis X VI would become the next French king.

In the Baroque period, events of this kind were occasions
to perform salutory musical dramas called fesza teatrale.
These pieces were shorter than normal operas of the
‘drama per musica’ type, however, their stage setting
was more opulent. The plot was usually less dramatic
than an opera plot, their purpose was to celebrate the
honoured person using metaphors and florid rhetoric
images. The same is true for the seranata La contesa
de’numi (“The Contest of the Gods’), which the French
ambassador in Rome, Melchior de Polignac, commis-
sioned the librettist Pietro Metastasio and the composer
Leonardo Vinci to celebrate the above mentioned event.

Period magazines — especially Dzario di Roma and
Mercure de France — mention the Roman celebration of
the birth of the successor to the throne. Cardinal Polignac
received the message of the Dauphin’s birth from France
on 13 September, together with a notable sum of money
(Iater even upped) and instructions to organize appropriate
celebrations. Due to the time needed for preparations and
for inviting higher clergy and nobulity the opening night
date was set for the end of November. One of the reasons
for the hold off might have been the fact that the cast of
singers was the same as in operas of the forthcoming season
in Teatro delle Dame. For instance, the famous castrato
Giovanni Carestini, which played the role of Jupiter in La
contesa, was also rehearsing the role of Porus in_4lessandro

1 3 W
e T

: nellﬁndze and Arbaceqn Aﬁa.remf V1nc1, as the author of all
c the three P eces and at the same time, one of the new m-

presarlos of Teatré delle Dame, was keen on coordlr%ratlng
 the schedule of rehearsals as well as of the perforrnances

Dress rehearsal of La contesa de’numi was held on
18 November, the opening night was set for Monday,
21 November, a day after a celebratory mass and Te Deum
in Chiesa di San Luuigi dei Francesi. The performace
was, however, held off due to persistent heavy rain, which
also disrupted other events like wild horse races on Corso
and fireworks at Piazza Navona. At the end, the perfor-
mance took place at the magnificient open courtyard of
the ambassador’s residence Palazzo Altemps at Piazza di
Sant’Apollinare. Mercure de France described the stage
design in great detail, mentioning the stage covered with
tapestries and lit by candlesticks whose light was reflected
by thousands of mirrors. In five arches drawn in per-
spective, figures of famous French historical rulers were
placed, at the front of the stage the Dauphin’s coat of
arms was placed, decorated with a crown with a canopy,
supported by two gilded cupids. On a stepped stage, 130
costume-clad musicians were sitting, with laurel wreaths
on their heads, and above them, in the clouds, the main
performers in exquisite costumes with their attributes.

As the title suggests, conflict is the driving motif of
Metastasio’s libretto. The element of conflict was already
present in his earlier work, Festivita del Santo Natale from
1727, and was later re-used in La contesa; Metastasio also

works with the motif of conflict in other pieces of this
type written for Vienna, where he subsequently accepted
employment as a court poet. After Leonardo Vinci, the
libretto was put into music by Christoph Willibald Gluck
in 1749 to celebrate the birth of the Danish successor to
the throne Christian VII. For the occasion, a foremost
poet of the times, Thomas Clitau replaced Gaelic ele-
ments of the text with references to Denmark and the
family of Oldenburg. Similarly, the libretto was reworked
for the performance in Jaroméfice nad Rokytnou on
the occasion of Jan Adam Questenberg’s birthday some
time after 1733. It was his collection which encompassed
a copy of Vinci’s score used for our staging of the piece.
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PART 1

On Mount Olympus, three dieties (Mars, Apollo and
Astrea) and two allegories (Peace and Fortune) argue
vehemently. Jupiter demands order. Today, even he will set
his thunderbolts aside in order to celebrate the birth of the
Dauphin. The offenders explain that this birth is the very
reason for their disagreement, since each one aspires to the
task of raising the infant. In response, Jupiter bids them
explain how they have contributed to the infant’s lineage,

111s1st1ng that none show dlsdamnfor the othe:‘s Apollo :
begms Self-reliant, and w1th ‘his choir of the muses, he has
enhghtened the Gallic minds and-opened them to the
_ mysteries of ancient Egypt particularly in astronomy
(Urania being one of the muses), and with the theatre
arts also well represented within his choir, he has raised
the French stage to the level of the ancient Greeks.
Acknowledging Apollo as leader, Peace claims to have
been the educator, providing conditions not only for
creativity in painting, sculpture, and tapestry, but also for
the industry that supports them and for irrigation. The
stability necessary for such advancement, Mars declares,
only came about under the shadow of his war-like shield
and in his assistance of the merchant ships against the
Barbary Pirates and of the crusaders in Jordan, thus even
spawning events that served Apollo as material for his
poetry. Astrea, goddess of justice, speaks of her retreat
to the heavens after the passing of the first golden age
and of her return at the behest of the Bourbons to raise
the royal children as heroes in the new golden age of
Louis XV and his forbears. What Astrea has done for
Louis, Fortune believes she has done for the king’s
consort, especially in aiding visits from Lucina, goddess
of childbirth. With each contestant threatening reprisals
if not chosen, Jupiter now insists that they describe how
they would apply their talents to the infant’s education.
Meanwhile, let Olympus echo with joyful sounds.

Mars would raise a fearsome military hero and oversee his
victories. By contrast, Peace would rear a discerning, high-
ly educated monarch of morality and reason, nonviolent
and conscious of the lessons to be learned from the past.
To these contrasting viewpoints, Fortune and Astrea add
more. Fortune sees the task simply as providing constant
success, whether in war or in peace. For Astrea, however,
the art of ruling requires equanimity and a careful school-
ing in compassionate but firm and impartial judgment, in
self-discipline, and in discovering how, like Hercules, to
overcome malice, to shoulder and delegate tasks, and main-
tain order. Finally, Apollo claims that by acquainting the
infant with the illustrious deeds of his forefathers, he will
instill in him such a burning desire to emulate them that in
time his exploits will also become the subject of his poetry.
Jupiter now concludes that the raising of the Dauphin will
require the combined talents of the whole company. Thus,
while he secures longevity from the Fates and Apollo sets
his plan in motion, the opposing forces will counterbalance
each other: Peace will modify the ferocity of Mars, and
Astrea’s stability will restrain Fortune’s volatility. To carry
out their work, the company must relocate to Versailles.

— Don Neville, Foseph Raffa
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Libreto napsal PIETRO METASTASIO,
prvni inscenace: LEONARDO VINCI (1729, Rim).

Dne 4. z4i{ 1729 doslo ve Versailles k dlouho ocekdvané
uddlosti: manZzelka Ludvika XV. Marie Leszczyriskd
porodila ndslednika francouzského trinu Ludvika
Ferdinanda. ProtozZe se jednalo po tfech dcerdch
o prvniho muZzského potomka, stalo se zaji§téni ndstupnic-
tvi piileZitosti k bujarym oslavdm nejen ve Franci,
ale 1v dalsich katolicky orientovanych zemich.
Dauphin se bohuzel vlddy nedockal, paradoxné zemiel
difve neZ jeho otec na souchotiny a pifstim fran-

couzskym krdlem se stal jeho syn Ludvik X V1.

Podobné uddlosti byly v dobé baroka piileZitosti k uvedent
oslavnych hudebné dramatickych dél zvanych festa teatrale.
Tyto kusy byvaly kratsi nez bézné opery typu ,dramma per
musica®, pedily je viak svoji vypravnosti. D& je zpravidla
méné dramaticky neZ u opery, jeho ticelem je na zdkladé
raznych pfirovndn{ a kvétnatych rétorickych obraza
vyzdvihnout osobu oslavence. Tak je tomu také u serenaty
La contesa de’numi (Spor bohtt), kterou k oslavé zminéné
uddlosti objednal francouzsky velvyslanec v Rimé&
kardindl Melchior de Polignac u libretisty Pietra
Metastasia a skladatele Leonarda Vinciho.

Popis fimskych oslav narozeni ndslednika triinu uvdd{
dobové ¢asopisy, zejména Diario di Roma a Mercure de
France. Kardindl Polignac obdrZzel z Francie zprdvu
o narozeni ndslednika trinu dne 13. Z45, spole¢né se
zna¢nou finanéni sumou (pozdéji jesté navysenou) a
pokyny k zorganizovdni odpovidajicich oslav. Vzhledem
k potfebnému ¢asu k piipravdm a sezvdni vyssiho ducho-
venstva a §lechty byl termin stanoven na konec listopadu.
Jednim z diivodt odloZeni mohlo byt také to, Ze pévecké
obsazeni serenaty bylo stejné jako v operdch nadchdzejici

sezény v Teatro delle Dame. Napiiklad slavny

kastrdt Giovanni Carestini, ktery v La contese obsadil
roli Jupitera, nastudovédval zdroven roli Pora v_4lessandro
nell’Indie a Arbace v_A4rtaserse. Vinci jako autor viech ti{

zminénych kust a zdroveri jeden z novych impresdrit

Teatro delle Dame mél samoziejmé zdjem na zkoor-

dinovdni programu zkousek 1 jednotlivych produkci.

(4 Y
_/f’/”/(.///'(/' T Piedd

e ;_’/,',ﬁ,,.,.,_ _,,._,/ ,/’-,//.,,.//,

Generdlni zkouska La contesa de’numi se konala v pdtek
18. listopadu, slavnostn{ premiéra byla stanovena na
pondéli 21. listopadu, den po slavnostni msi a 7é Deum
v Chiesa di San Luigi dei Francesi. Predstaveni bylo
nakonec odloZeno z diivodu trvalého silného desté, ktery
narusil 1 jiné akce, jako byly zdvody divokych koni na Corso
a ohnostroje na Piazza Navona. Provedenf se uskutec¢nilo
ve dnech 25. a 26. listopadu na nddherném otevieném
nddvoif rezidence velvyslance Palazzo Altemps na Piazza
di Sant’Apollinare. Mercure de France piines] podrobny
popis scény pokryté tapiseriemi a osvétlend
svicny, jejichZ svétlo odrdZelo tisice zrcadel. V péti
perspektivné zndzornénych obloucich byly umistény
postavy slavnych historickych panovnika Francie,

v popfedi jevisté se nachdzel dauphintv erb ozdobeny
korunou s baldachynem, jenZ podpirali dva pozla-
ceni kupidové. Na stupriovité usporddaném jevisti sedélo
130 kostymovanych hudebniki s vavifnovymi vénci
na hlavdch, nad nimi potom v oblacich predstavitelé

hlavnich roli v nddhernych odévech se svymi atributy.

Jak napovidd ndzev, soutéz je zdkladnim prvkem Metas-
tasiova libreta. Prvek konfliktu byl piitomen jiz v jeho dile
Festivita del Santo Natale z roku 1727 a pokracoval
1V La contese; Metastasio s tématem sporu pracuje
1v dal3ich kusech tohoto typu psanych pro Viden, kde
krdtce nato zacal pasobit jako dvorni bdsnik. Po Leonardu
Vincim zhudebnil libreto v roce 1749 Christoph
Willibald Gluck k oslavé narozeni budouciho ddnského
krdle Kristidna VIL.. Pro tuto piileZitost piedni bdsnik té
doby Thomas Clitau vhodné nahradil galské prvky v textu
odkazy na Ddnsko a rod Oldenburkt. Obdobné bylo
libreto upraveno 1 pro provedeni v Jaroméficich nad
Rokytnou k narozenindm hrabéte Jana Adama
Questenberga nékdy po roce 1733. Prdvé v jeho
sbirce se dochoval opis Vinciho partitury, ktery

se stal predlohou naseho nastudovdni.

1. CAST

Na Olympu se odehrdvd vd$nivd hddka tf{ boha (Mars,
Apolén a Astrea) a dvou alegorickych postav (Mir a Stésti).
Jupiter Z4d4 o klid. V dnesni velky den 1 on odkl4d4
stranou svoje blesky, aby oslavil narozeni ndslednika trinu.

Znesvéiené strany vysvétluj, Ze déivodem jejich hddky je

prdvé toto narozeni, nebot’jde o to, kdo se yyme vychovy
ditéte. Jupiter je tedy vyzve k vyjasnéni jejich imysld a

Z4d4 ostatni, aby se vyvarovali projevii nesouhlasu. Jako

prvni se dkolu ujim4 Apolén. Obklopeny svym sborem

muz piedstavuje tajemstvi starovékého Egypta, Zejména
souvisejici s astronomif (jednou z myz je i Urania),

a diky divadelnfimu umén{ svého sboru povysuje francou-
zskou spole¢nost na droveii starych Reka. Mir uzndvd
vid¢i roli Apoldna a stavi se do pozice pedagoga, ktery

bude budovat chlapcovu tvofivost v malif'stvi, sochafstvi
a dalsich oborech. Mars prohlasuje, Ze stabilitu nutnou
pro tento vyvoj je moZzno vybudovat pouze na zdkladé
uspésného boje proti barbarskym pirdttim a kifZovych cest
do Jorddnska. Predstavuje uddlosti, které tvorily materidl
pro bdsnickou tvorbu Apoldna. Astrea, bohyné spraved]-
nosti, hovoii o svém ustupu na nebesa na konci prvniho
zlatého véku a ndsledné o svém nédvratu, kdy ji Bourbonové
pozddali, aby z jejich krdlovskych déti vychovala hrdiny
nové zlaté éry Ludvika XV. a jeho predchidct. Fortuna
(Stéstl’) Vi, Ze to, co Astrea udélala pro Ludvika, udélala
ona pro krdlovu chot, pfedevsim zprostfedkovdnim ndvstév
Luciny, bohyné porodu. Viichni soupefi hrozi v piipadé
prohry odvetami a Jupiter trvd na tom, aby popsali, jakym
zpusobem vyuZiji sviyj talent k vychové a vzdéldvdni ditéte.

Mezitim na Olympu zaznivaji zvuky radostnych pisni.
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2. CAST
Mars by vychoval neohroZeného véle¢nika a dohliZel
by na jeho vitézstvi. Naopak Mir by v chlapci rdd vidél
vytiibeného, vzdélaného a mordlniho panovnika, ktery
nebude mit sklon k ndsilnostem, ale bude hledat poucen{
v minulosti. K témto vzdjemné si odporujicim postojim
piiddvaji dalsf Fortuna a Astrea. Fortuna vidi cil

v zajisténi neustdlého uspéchu, at uz ve vdlce nebo v miru.

Pro Astreu uméni vlddnout vyzaduje vyrovnanost,
vyplyvajici z dobrého skolniho vzdéldni a schopnosti
citlivého, nicméné pevného a nestranného dsudku
a sebekdzné. D4le toto uméni spo¢ivd ve schopnosti

prekonat zlobu, rozhodovat, vlddnout a zajistit porddek.

Apolén hodld sezndmit chlapce se slavnymi skutky
piredkd a vitipit mu touhu napodobit je tak, aby

se 1na jeho ¢iny jednou psaly oslavné édy.

Jupiter dospivd k zdvéru, Ze vychova ndslednika trinu
bude vyZadovat spoluprdci viech. Proto, zatimco vyprosu-
Jje u Osudu dlouhovékost, Apoldn zaéne plnit sviyj pldn
tim, Ze vzdjemné vyvaZuje protichudné sily: Mir zmirn{
divokost Marsu a stabilita, kterou piindsf Astrea, vy-
vazuje vrtkavost Fortuny. Pro dspésné vykondni pldnu

se musi celd spolec¢nost presunout do Versailles.

— Don Neville, Foseph Raffa




